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1. The Chinese Communist Party adopted the strategy of “political offensive and military defensive” to consolidate the anti-Japanese national united front after the Southern Anhui Incident.
2. Guo Moruo's drama "Qu Yuan" opened a gap in the theater stage and set off a climax of anti-Japanese propaganda advocacy, which fully embodied the political wisdom of the Chinese Communist Party's united front to fight against the enemy.
3. The success of the drama "Qu Yuan" still has important inspiration and reference for today's united front work and literary and artistic work.
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Appears moderately imbalanced: The article provides some useful information, but is missing several important points or pieces of evidence that would be required to present the discussed topics in a balanced and reliable way. You are encouraged to seek a more balanced perspective on the presented issues by exploring the provided research topics and looking at different information sources.
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The article is generally reliable, as it provides an overview of how the Chinese Communist Party used its strategy of “political offensive and military defensive” to consolidate its anti-Japanese national united front after the Southern Anhui Incident, as well as how Guo Moruo’s drama “Qu Yuan” was used to further this cause. It also provides evidence for its claims by citing relevant documents such as “Resolution of the Central Committee of the Communist Party of China on Major Achievements and Historical Experience of Party’s Centennial Struggle”, as well as quotes from Zhou Enlai. 
However, there are some potential biases in this article that should be noted. Firstly, it does not provide any counterarguments or perspectives from other parties involved in this incident, such as those from Chiang Kai-shek or Kuomintang diehards. Secondly, it does not explore any possible risks associated with using literature and art for political purposes, such as potential manipulation or misinterpretation by audiences. Thirdly, it does not present both sides equally; instead it focuses mainly on how literature and art can be used to promote a particular political agenda without providing an equal amount of attention to other perspectives or arguments that may exist in opposition to this agenda. Finally, there is some promotional content in this article that could be seen as biased towards promoting a particular political agenda without providing enough evidence or exploration into alternative points of view.
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· “Political risks of using literature and art for political purposes”
· “Kuomintang diehards and the Southern Anhui Incident”
· “Manipulation and misinterpretation of literature and art”
· “Counterarguments to the Chinese Communist Party’s strategy”
· “Chiang Kai-shek and the Southern Anhui Incident”
· “Alternatives to the Chinese Communist Party’s strategy”
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